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A study XB presented that considers thu narrator's 
kncwlcdge cf ccnventicnal schcinata tor stories and the cognitive 
factors which seeni to affecting thti selGction and organization of 
material for tiarratlon. Children ranaincr in age -from 3 yeaLS 10 
ironths to 7 years M months were ankcd to watch a video tape cartoon 
and recount thr f^tary to n person who had not seen the cartoon. The 
sawe Frccedure was followed with 10 adtjlt university s^.udents. It was 
found that both children and adults used a problem -res. lutioii schema 
as the maicr source of content selecticn- The children differed from 
the aaults in the followina pcinta: (H they used very little 
introductory matten {2) they did not resolve all the problenis and in 
some cases neglected to present the problem initiallyi (31 younger 
childreii included irrelevant information ^ fU) they generally did not 
provide a setting for the events: (5) they used different typea of 
transitions between episodesi (6^ sometimes they reversed the order 
of events: and (7) children often needed an image as a memory prompt. 
Examination of the data reveals which aspects of story schemata are 
being learned during a particular period, and suggests how 
development Cf discourse skills is influenced by certain cognitive 
developments * (AMH) 
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TU1.J miVBi.ovmm op nahhativk DiucouHaE in japanebk 

I'tttrioia M, Glimoy 
P«pfi.rtmont of Lin«uiatioH 
Unlvoroity of Cnlii'ornift » - BHrkoloy 

on u typianl day xn xoKyo , *- » ,..4.„ ft .T-noon iind 

aro dlrootod toward young ohildron in tho lato 
•any «vnning. An examination of tho otorioa which childran 
toll b-crd ur-n thr,p« proRrame ahould provide inoJ :ht into 
^h«ir detalopine notion of what it m«ana to tell a .tory^nd 
their ^ Bkilla which are neceBBary for the 

ll,illlT. frol Te ZllUl in TCyo, 2 l=oy. and 4 girl- 
;rt:^irth, agea ot 3.10 and 4.8. and 5 ».oy« and 5 

^"/r«°*Sd f o!r4'yar,:'"Va?h rhJ!r:arin^;t^i^;ed"'i°di- 

6,4-^6.8 and 7. 0-7 ,4 years, ^.a^f* ^^^.^^i v^v two voung Japaneee 

viQwar who had Been the program with ' . 

hava a reliable model of adult J^^J^^^/^i^^^ ^ and 

comparioon, the oame prooedure was followed wltn 5 
5 female univoreity BtudantB. 

.Xth.u«h a .ide ra„«e of °-^-2v:fS/o"::d jr^hls 

f 'frr.Ma'SLf/r w^ld' liSf « "onUder ?ha narj-ator'a 

r„^';ied«e'of%SnJ:n.ional schemata for storlea and the^ 

nltlve faotore which eeemad to be affaoting the 8ej.»oii 
"ganLation of m.teriaX for -J-^i-' J^/^^^rdif f^r.nt 

£rom wh&t might have been expeetad h^d thoy toon ^^/^^ 

Sri^d^o- ::a-tn?::f ie:L":r:^ r^^^^^^ 

- The adult narrativeB, while differing greatly in length 

Q A rSLcte all hLd certain «truatural featureB in 

and other reepeo-cB, a.j.^ am* «nT"».fttlvB organization. 

.-^ common. BUgfiBBting a ahared BOhema for narrative organ 

^ , •PERMISSION TO REPRODUCE THIS 
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Nino of the tan adulto tao^an thGir fjtory with an int rodua t ion 
of tho charaetoro or quciotionod tha intQi-viowur ubout hor 
knowlodge of the ch/iraoto rts . All ton thon h/id a briof 
int rod uot ion prr oonting eurtain banker ound irjf orrnat ion , 
namoly, that uinco a charactor niunod Taoko watj aick . Iihi" 
toddlor Ikuru Wai. i t^in^ carod for at kJai^anBan'n houHu * Th** 
narrativoEj thep ; oont ud a BOrion of oplModtio which worn 
banod on nnnnnn its thn f^o ^np*^ Tlmm^ *-v/lood?M'. iiujliHicMl 

thn Information that throuf/hout Ihu di\y whnn fJa^Kannan wan 
babynltting for Ikurap he practioalJ.y tore hoi" houoe apart 
with hia aiiachiuf , eapoeially opf^?nin^ draworn and f^mptyin^ 
thnir contiinto. to the angor of na^af?oan*n yoMnt^ar brothor 
and oister. In the laBt opioodofj of their narrativeo, the 
adulto rocountGd the final Qcenew of thcj vidootapep in which 
Tkn-ra'n mnthf^r roroirored do that he coiild atuy at homo, hin 
father apologised for the miachief ho had donOj and it ulti- 
mately emerged that Ikura, having Btien his mother take* medl"- 
cine frorB a drai/orp had actually boon Doai^ohing in tho draw 
ere at Sag^aQsan'e houBo for medicinfj for hio mothur* The 
epieodsB were usually introduoed by eettingo containing fxxed 
types of information: changeo of timop plaao and caflt of 
oharacterBp background activitiaa during whioh event oaquenotjEi 
began I and backgrDund information ouch ao the goale of tho 
main actore* All epeakera used a temporal aahema for the 
tranoition betwoen epiaodasp with tne aequenae of evente in 
tho narrative ueually following that in the videotape. Eaon 
of the 10 adults ended the narration with what Labov (1972) 
oalle a "codap" bringing the narrator baok to the world of 
the epeech aet * In nine of the ton oaeeap thie ineludod tho 
formula "OQhimni"/"owari"/"owai ta" ("the end" or "it ended'* }p 
or the formula "soo yuu hanaehi" ( * that was the story" )f or 
both. 

From an adult point of vieWp the videotape preeented a 
number of themoe which aan bj analysed ao a oerioo of probl©me 
and their reoolutionfii in eelecting material for narration 
the adulta weie clearly making use of this problem^-reBolut ion 
schema* With the axception of a few deecriptive details or 
background material used in ©pieodo settings, it waa poesible 
for each olauee of the adult narrativeo to state whlGh prob-- 
lem was being aaeumedp illuetratedp left pending, or reeolved 
by the information given* Although greatly differing amounts 
of information were verbalised by different apeakerB in 
support of any given problem and its reeolution* no aduXt 
atory contained any identifiable Begments which were not 
direotud toward a particular problem or its resolution* It 
is likely that the problem^resolution schema was an important 
factor in the adiilte' proeeseing of the videotape in the first 
place, as well as in their recall of it for narration. 
Clearly, the ability to reaogni^e and utilize this echema 
would be a tremendgue help in comprehending and later re* 
trieving and verbalising the story. 



The? childrnn'n nMrrativoo d if foi-od from thir. tfrinu.-nl 
pRttorn in wuyf* which DueKOoted an inoompXet,. kncjwlod«o o±' 
th« narrftivo oohomatu uoud no onnniBt.+nt.ly by tho fidulto. 
Nono of tho childron undfjr 5 yoare old gav.j an introduotlon 
to th« story tollinR thiit Ikura'H inothor wao nick und thnt 
f ,. w". n >!c.;iii,.r cr'.r^Ml ff .r „ t f Sn ^fio nun ' n houf)*^ . ah did rtll tho 
nault nrtrrativofi. Only two ohiiaron in onoh of the ritju^ ^ 
0roMpo from 5-0 to 6.^ yearo and throo ohildrun w t, 7 . 0- / , . 
ynriro had a ntory introduction with at loaot one oi thytjM 
"two piocoo of informRtion. Mono of thn ohildron trlod to 
introduco the ohr^ractorB to the intorviowor Uon of a oodn 
inrrpaood tstoadily frcm 2B.6% of tho youngoot sroup to 50^ 
of lh« 6 yoar oldD • howover, only 20f- of th« 7 yoar olds had 
a cloning formula. The ohildrfin'a Jodar alwayo inoludod 
Pithor "oBhiinai"/"owari" ("tho and " ) or "owatta" ("it endod ), 
no««r tho adult "ooo yuu hanaahi " ( "thHt wan the rtory" ) . 

In the chiidrfm'B otorioB tho probloBi-reBo3 ution achei..-* 
wars th*. mador aourco of contant Boleetior. in taoBt oaoee. In 
fact, aome of the ohortoot and moot pritnLtivQ narrfttivBO w©r», 
basPd GxcluDivoly on thie principle , whi sh aoeme to overrida 
,111 othor conRidorationa as the child leapa from the Btatement 
of one problom to ito roBolution, ignoring all tho material 
which aauifc. in betwoon in the videotapp , aa in the lollowing 
narrative. Line 5 beRina a much later acono in the Bane room. 

(l) 4.5 ...ANO ne , . . . Ilcurachan ga no , 

yrn okuaurl o no , . . . hikidaehi kara daBOO to ohita no. 
...ANO ooahite ne , 

zombu ne kimono ya ne , . . . oyoof uku o dashichatta no. 
. . .Katnuokun wa no , . , .ANO no,. Wakamaohan wa no, 
...BOHhita nu,...gaciu toopu o hntt oite, 
...Ikuraehan ga itazura ohinai yoo ni , 
...BhiruDhi o taukot oita no. 

. . .UH you know, . . . Ikura you know, 

tried to take medicina from the draworB . 

. . .UH then you know, 

(ha) pulled out kimonoB and clotheB and everything. 
...KfttBUo you know,...UH you know, Wakama you kuow, 
...then you know , . . . BtuoK on tape, 
...BO that Ikura wouldn't do miochiof, 
...(they) put on BlgnB. 

There wae oomo tondenny for the number of problem- 
resolution pairo per etory to inoroaBe with ago. The madority 
of the \ihildren at each age gave from 1 to 3 paire. One or 
two of the children in each group under 6.0 yearB failed to 
produce any complete problem-reBolution pairB, and the 4 
children who produced 5 ouch pairB 'vera all over 5.8 yearfl. 
In compariBon, 3 adultB produoed 3-4 problem-reoolution pa-re, 
end the reat had 5 or moTB . Preeentir.g eeveral different 
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probliHnn nntl tholr rur inlu t iarin n I^^arly putn a i?rnfKt(>r burdfi/j 
on incHhoryp nine ? thu ruL. rfLtoj' rniin *; k*j(jp truok of all thu 
problGJnr^ pi'nrH»nitMl iirid bn waiting to glvo thoir rrionlvit iorin 
fin hr ronnlJI /! Liicf vi d»Mj 1 uptj . nt yvxun of 50-^40/^ uT tho 

C hi 1 li r i ^ ^ I ;i n i ? /a n }i rt /t/ n S7 t o lip cj ont,t\±i\ u d li t. 1 f» a m t o Ti f ? p r o b 1 *;* m 
which wrin nnv'/r iMjnol^'nd ; tx ahilcl v/ould a/iy » i'or uxUinplu, 
t})jhi "l^ur/.'f; i;>t|i,^r , r ; t^^^Ai blii fnrv-nt i.i rD«^nMnn tbni ?-ho 
f^a !: ];f» t Lor* 

A morr? i ruv/vlont and pc^roiotonfc dufiainncy than f orget- 
tln/c to i^ivti' rurujlu ^loiifj wuu nuiiXucttim tu jjz'uijcjnt thu prob^ 
1 i} in f J v; h I cll a r o 1 , i t r re u o 1 v d i ri t hn c o ux" o o of g v o n t o , 1*0 oul t =^ 
i Ti/< i n t hu u f3ci o f uri j ua t i f io d p r u oup p o b i t i ono * For u 3^:rinip 1© , 
TfM*riy tdiildj-«*n Llii ^>'j/^huu_ t Lh*= i-aiii^fi inoii L ioin^ii th>tit Ikui'a'o 

mothfjr ^^ot bot*:ur noar the end of the otury without hfiving 
oaid that cho wao 03,ck* Thie kind of preaupposi tion error 
oGQ\irrtjd in the* n irratives ol 66,6-^03*3/^ of t ho or ildrfin in 
fmch a/je gvoup , vith iio indication of any iniprDVumynt in 
thio agci ran^u . Thuo in recalling material from tho vidQO-* 
tape for narration, it waa obviovitsly munh more difficvCt to 
plan ahead and verbal i^^c? inf oimat ion that will be presupposed 
at Bomo lafccr point than to recall which already preoented 
problonirj VK"?rn /*wnir,lng ronolntion. 

Although the problern^reoolut ion euhomu was uBually the 
major criterion for content Beleotionp the* children sometimeo 
preBontod infoi^mation whieh did not oontribuf-.o to any problom* 
rooolution pair ao thu main point of an epieode. From 40— 
66,6^ of thn children in each group through 6,8 years pro-- 
ducod a total of 8^12 irralevant eegmante per group, ranging 
in eiaa from ainele clauaee within a larger epiaod© to three 
opieodon at a time, txm in ejcample (2) below. However, only 
'50% of the 7 year oldo had irrelevant information in their 
narratives, and each of thoeo ohildr^m had only a single 
irroluvant □ogmont , Thus there may be an indication of flom© 
pr-ogreoo at the upper □nd of thio ago range toward the adult 
utandard of content oeleatioiip in which salience io totally 
identified with thematic relevancie* 

An examiration of the Irrelevant alements in the child-* 
ren'o narrativoo reveaVa that they featured two typee of in'* 
formation. Sometimes intereBtlng or unueual information which 
\\f^i\ bf>en ^/iraiwllj' fnaiiaftd by ineanft of cloaa^^upe in th© video^ 
tape wae preeented ae the main or only point of an iFpfeodet 
^uch ae a snail on a leaf in the gardan in t' final scene, 
or the image of Ikura'e fa^ther who arrives loaded down with 
grocerieo, a very unuau&l state for a Japanese man* In other 
oases the children focuaed on familiar, everyday activltiefl 
from their own livefli plsyinfl, eating, sleoping, doing houee- 
hold chorea. In example (^), llnefl 1*5? 6-7, and 8*-10 are 
based on three different ecenee from the videotape , each of 
whloh Included relevant themstlq information ae well ae 
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thf? dfitailn whi nh thin ahllfi ahoo inn to focufj on. 

(?) 6,0 , • * rjorr^df* nr* p 

yrii . . .aorndcf, * ,narJiri ANO Uririao n/in no no » . . ^oku/iDan ga nu , 
. , , ANO nnnka onnrn toka nu i . t . udtiid okoro do aratte i ta no nn • 
,,.3Qrodc Wukam.ujhan Rfi n*? , . , , odaidokoro ni kdt^ no, 
. , , nankn ototnudai Buru mono nal tto ittci no, 
_ . norcdu , . . ,Uri uutzhiinm t h ■ , , , . m. o^rh. > i.. _ nr> rofU^ nr^ ^ 
. . . fioredn , . p n«nka V^umchfin wa nu^^^.ofuton ni haitto nuto no, 

. .norodf^. . ,ANO nf* , . * ♦ Tkiirnohrin na nn cjtQonan Rtx yorii nu , 
, , .nanka, , , okaimono no fukuro o no, . . , Ba^oto no, 
. . . nan k a me Ton t oka nank a k a 1 1 e kit a no n u * 



p , .Then you know, 

, , . then. , .UM Ul! Uoj^aooan' u you know , , , ,rnoth**r y<3u ku 
* . , tJM was waohing diohe© and things in the kitchen, 
*.*Thon 'Vakamechan you knoWj,,,QamQ into the kitahen y,k* and 
,,,flald, "Isn't there anythin^j (l) can do to help-' you know^ 
. , ,then* * -UH than you know, . , .then you knowp . * . Uion you know, 
*..then,,,UM Ikura yoa know,.*. got into bed and alept y.k., 

then* UH. you know Ikura * o you knov/ father at night y.k, 
. , , camt^ 4.arrying a ohoi^ping bag you know, 
*,*^(he had) bought molona and thingo you know. 

This kind of focus on the "homey," familiar activities of the 
children's own livaeij ae woll om any unusual or interaBting 
dupartureo from theoe activitiris, decroaoed tho degree of 
thematia cohooion in the narvativaa of the children ae com- 
pared to the adults, except for the two Btoriee in whi^U 
playing and eating were mad© the major themes , with problamB 
and their reaolutione being largely ignored. 

In addition to these various dif f icult iers with th© 
problom-roBolutidn echema of narratives, children in this age 
range alao had trouble with the ^ot ting-events schema for 
epiaode atructure uead by the adulte. From o.n adult point of 
view, an epiaode setting serves to orient the liatoner in 
time and apace, providing hira with a background mental image 
againot vdiieh the event eequence is easier to vifiuali^e p as 
well as other klnda of background inform&tiQn which make it 
more readily comprehensible. Example (l) provides a typical 
saee of an inadequate setting for an episode, 

{3) 3.1 *.*Soreda Ba,,*,lTO Ba, 
yrs , , * okaasan ga naotte ea, 
**, Ikura* ,* on iisan ga eap 

, , .dondenmushi * , *d©ndenmushi sa, Siitsukete aa, 

.*.Then you know,.*.UM you know, 
,..(hie) mother got bottor ycu know, 

Ikura. th*^ boy you know, 
,,.foimd a snail i . . gnail you know, 



noth tho firnt and thiru linun oS oxnjnplo (s) bn^:in what wore 
now cacenQCi in thn vldnotapcij yot no indlQution in givon 
thfj c}uingen in tirnn lind iDO/itlon, nor of thu arrival oT now 
ch^irfic t**rn . 

Tho^'n in nonie ovidcmcn i r a f^rowing fLwarnnuraB of the 
not t IntC-ovfiiitn nohoimi for opinodo otructuroo in thio ago 

rixil^a . Only J3 . 3/- af ^*rjn>i^>MM t; ^Tf^oup UMJ^rl n nV,nni/n in 

tJmo or thfj arrivri]. of a f^h.TirnctGr tto thrj setting for at 
loaot onu cpinode, btH: 66,6-90^ of thn nhildren o^er 5 did 
no. Thoro v/ao a fituady inQroUDe from 50-00^ ovur tho age 
riinga in tho uoe of at louot one place oYuj.nii^ ao an ujiioodo 
Betting, Nono of the yotint^f^^ot group and only 2 ahildrun 
at 5.0-5.4 yciarB had adaquato oettingo for each unprornpted 
Gpisodo; hov/ovcr at loaot 40^ of the childr'^n in naah ^ruup 
over 5,8 yeara did have adequate oottingB for all unprompted 
opiBodee, Yot tho use of eettinMB Ae not completely maotered 
in the age range oampled; 30?S of the ohildron in the two 
oldaet groups igtlll had 2 or more inadequate Bf^ttinge in 
their storioe. In this aontext it is important to note that 
two of tho adult narrativoo had ono inadequate epifiode oet-- 
ting and one adult even had 2 inadequate sett ings in hie 
story. The dieregard for sottinge ohown by ohildron who do 
Ufjually include thio foaturG i© probably duo in part to their 
lack of attention to information other than aotione and evonte; 
for both ahildren and adults it auggeets at least a temporary 
lack of eonoern for the listener's point of view. 

Another difference between the story structures of the 
children and adults was the nature of the traneitionB between 
epioodeB. On one hand, the majority of all episode tranei^ 
tione in both the child and adult narrativeap 80*87. 9?6, pre- 
served the temporal ©equenoe of sceneo in the videotape, Thi© 
BUggeetB a general picture of reoall in which the narrator 
seems to be able to "replay-' the videotape before his mind's 
eye, ykipping some ecenest but telling the others in the order 
of hie "re--viewing, " There wae evidence that in thio retrieve 
al procees, failurea of memory tended to occur at points where 
thera wae a change of soene in the videotape. The interviewere 
used thp prompt "eorede?" ("and then?") when the child paused 
for a long time, but prompts providing content clues were also 
necessary at certain points. Prom 11 .1-B3.1% of the content 
prompte were roquired at scene changes among the children 
through 6.8 years of age j IhlB proportian incraaeed to 100^ 
among the 7 year olds. Thus memory failures were most common 
at points where there was a break in the background mental 
image recalled from the videotap©| in general, a prompt such 
as •'what about when they were eating cake?" was sufficient to 
reoall the entire se^uenaa of avente which took place in that 
setting, Prompte giving only the subject, as in "what did 
Ikura do then?" were somewhat mere likely to eliait further 
information from the same eeene rather than a new scene. It 
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uoomo that to Kftin » new otftrt in hio rotrievul of the Jnput, 

the cbilri uounll.y neeclB to bo Kivon the} imago to whioh a 
pwrtioular Boqutinoo of oventa io ticDd. The BifinifleanoQ of 
Buch iniagory ohangoo foi- rooall oan bn B«en in the adult 
narrtitivoa ao well. Although no prompting was neQeooary , 
thoy often indioated vorbally tho pointo at which they wera 
having memory problemo by expruonionB ouch aa "nun datta kke" 
("what wan it?"). Eiffht of thB ten aduItB had nuoh an exproB- 
oion at the beginning of now npioo. n, rjvii(j,lj.iig ihuir 

Hwarenooo of eomo difficulty in retrieving tho next Qcone 
from th« videotape . 

Howovei*, the retrieval of flceneo did not always follow 
the temporal BoquenQQ of the original etoryi there wore ro- 
vnroalD of thn anptat Hnquenoe in both the adult and child 
narrativee. In the adult nttrrativoej theee reverealB were 
usually just a re-ordering of the varioue mischief aceneB. 
Tho adult o oeemed to be able to retrieve BoeneB having a cer- 
tain theme in any order. In all oaeeB the adult reverBttlo 
were irrelevant to the plot, so that their temporal ohangeB 
did not diorupt the baeic structure of the narrativaB. 

Although auch unimportant and Bometimeo thematically 
based re-orderinga ooourred in the children 'o narrativeB ae 
woll, certain temporal reverBaln in their Qtorles did, from 
an adult point of view, aignif icantly change the plot. Tor 
QjEaraple, one of the common typee of reveroalo waa apparently 
designed to conclude the narrative with evente that fit the 
child's notion of an appropriate atory ending. Some children 
Boomed to feel that the otory should end with SaBaaBan'o 
father arriving horn©, f rora work at the end of the day, with 
the departure of Il/ura and hio father that night, or with th^ 
departure of Ikuraf a father after he drope in at Sazaeean'B ^ 
houau the next dayi. The latter two BoeneB fit the 'farewell 
BChema which aome ^children hod for the ooncluBionB of narrw- 
tivea. They would raverae the order of evente to place theao 
aceneB at the end, repeat them for a finale, or aimply end 
the Btory prematurely with theoo Boenes, as in example (4). 

(4) 4,5 . . , Sorede ne , . . . soredo ne , 
yrs ...otoosan to kaete ne , 
, , .mat a kite ne , 
, . , saycnara tte, 
ownri . 

...Then you know,,.. then you know, 

...(he) went home with (his) father you know, 

...and (he) came again, 

..."Goodbye," (he said ) , 

(the) end. 

None of the oldeat group had such a Bchema-fitting ending, but 
30:1^ of the children at 5.0-5.4 yeara and 10^ in aaeh of th« 
other age groups did, 

6- 
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Bometlmoai* children ' fj ruveraalcj of thci vidoottipe ordor of 
eVonta wf.ro apparontly triggored by a nlmilarity between dho 
mental iuui.geH ovokcjd by cortaln Bconoa. For oxtimplo , in tho 
riocond ocono of the vidGotapo , Ikura opunQ draweru in th«3 
childron*D dooko, and lator in tho nixth tianru? while OaKaaHan'a 
niothor iu making' dinnor he ovfirturriEj a di^awer aontaining her 
boat kimono. When tailing the otory, one child Juniped from 
t h ' ^ f 1 1 n n f ? r p r e p a r n t i on back t o o a e n e P f in t \ 1 h n d a n k d r a w e r f J 
dotspite the fact that ho had already rocountod that OGuno. 
Hp Id ode tranoitione^ Vjuoed on auoh irna^^e ry oMaociat ionrj 
led to l<fapH foi^ward in the ntory lino uo well; thia is 
pi^obably a factor in €}xample 

Temporal revorBalti were rare among the youngast group, 
although thp ohi Iri with thfi longent narrative had several, 
and another child tried to begin his narrative with the laet 
Bcene from the videotapo , 44,4-50^ o£ the 5 year olds had 
temporal revcroale which were not merely inBignif leant re- 
orderin^e of miBchief sceneB. However p only 20^ of th© 6 and 
7 year olde had eueh errors* Apparently toward the upper end 
of thio age range th© ehildren were learning to avoid re-- 
trieving new sonnee on the baeis of mieleading imagery aeso-- 
ciatlpne and to be faithful to the temporal sequence of the 
original story even when it did not conform to familiar 
ending Bchenias. 

In Gonclueionj an examination of you^g children's narra*- 
tivee not only reveals whleh aspecte of story eohemata are 
being learned during a particular period , but also suggeste 
how the devGlopment of diBoourse skillo is influenced by 
eertain cognitive developments* Providing story intz^oduct ions 
and ep^ieoda setting©, stating probleme which will later be 
presu^'pOBed and resolving those which have been presented are 
acquieitione which depend on the child's attainmont of a eog^ 
nitive level which permits him to be concerned with the liBten-- 
er's abilitv to understand the story while he is performing the 
difficult task of narration. AcquiBition of the temporal 
schema for episode transitione preserving the sequence of the 
original will depend on development e in meoioryp such as a 
decrease in dependenoy on visual or imagery-abased connectione 
in recall in favor of thematio linkB between episodes. Adults 
probably construct such thematic linke during proceseing of 
the input I which helps them rot^leve problems and resolutions 
and inoreasas the number of new ecenee which can be recalled 
without image-evoking prompt e* Thus development b in narrative 
structure up to 7*4 year© of age can be seen as an outgrowth 
of changing modes of proceeeing and recall , oognitlva de--cen^ 
teringi and a growing knowledge of th© cultural Bchemata for 
narratives , 
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